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INTRODUCTION.

Tris PrONETIC KEY is intended to represent the Standard
Pronunciation of Modern Ulster Irish. The principle
underlying it is that of “learning the unknown from the
known.” The Pronunciation of an Irish word means
the oral expression of the proper sounds of that word’s
vowels and consonants.

The method adopted in this Key for acquiring the
sounds of the Irish Vowels and Consonants is as follows :—
English words are given as Key words, with whose pro-
nunciation the student is presumed to be familiar, and
consequently he should be familiar with their vowel
sounds and consonant sounds. The Key then shows the
student the Irish vowels (single vowels and digraphs),
which have the same sounds as the vowels referred to in
the Key words, and thus the student from his knowledge
of the sounds of the Key vowels gets to know also the
different sounds of the Irish vowels; similarly, the Key
indicates the Irish Consonants which have the sounds
of the Consonants referred to in English Key words, and
thus, too, the sounds of the Irish Consonants are acquired ;
and consequently the student is taught to pronounce any
Irish word; for knowing the sounds of all its vowels
and all its Consonants, by putting them together he has
the pronunciation of the whole word. (Of course the
syllabic accent must also be given, but I shall refer to this
later on).

In the case of non-Gaelic speakers it is manifest a
Phonetic Key is absolutely necessary for the acquisition
of the Irish Pronunciation, if they study without the
assistance of a Gaelic teacher, and even if they have
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such assistance, experience convinces me that a Phonetic
Key is not only useful but almost indispensable. It is a
powerful help to the memory, and if properly used it will
soon enable the student to pronounce pretty correctly any
Irish word without the assistance of a teacher, whereas I
have a strong persuasion that students who have not
been taught to pronounce Gaelic through the medium of
a Phonetic Key will ALwAYS require the assistance of a
Teacher to enable them to pronounce words whose pro-
nunciation they have not already learned.

That there is need for a special Phonetic Key to Ulster
Modern Irish follows from the fact of the existence of a
distinet Ulster Dialect, and from the fact that the Phonetie
Keys found in most of the books now being studied, seem
intended to represent the Western or Munster Pronuncia-
tion.

Instead of being a help to the Ulster student, such
Keys necessarily cause him confusion and embarrassment,

introducing, as they do, a pronunciation quite out of
harmony with what prevails around him.

As, however, we may not expect, for the present, Irish
Text Books with a Phonetic Key in them suitable for
* Ulster, I thought it would be of great service for Ulster
to have at least a Key that would represent the common
pronunciation prevailing throughout this province, where
the Irish is yet a living language. 1 have taken con-
siderable pains in my endeavour to make this Key a
faithful and reliable exponent of the Pronunciation of
Modern Ulster Irish, and, in this connection, I got
valuable assistance from the following Native Irish
Scholars:—Mr. J. C. Ward, N. T, Killybegs; Mr. J. P.
Craig, Professor of TIrish, &c., Letterkenny Seminary;
Mr. P. Gildea, Irish Teacher, Ardara; Mr. B. Keeney,
Irish Teacher, Strabane, and several others in different
parts of Ulster; while to Mr. P, H. Pearse, B.A., B.L.
(Hon. Sec., Publication Committee, Gaelie League, Dublin),
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I am indebted for useful suggestions as to the arrange-.
ment of the subject matter of this Key.

As to the use to be made of this Key by students, I
advise them to learn first the single vowel sounds, and
practise these by words taken from Fr. O’'Growney, or the
First Book (Irish Society); then commit to memory the
digraphs which have the same sounds as the single vowels,
and practise these similarly, only learning as much of the
Key as is necessary to keep pace with their lessons in
Text Books. It will be also very necessary from the
beginning to learn the sounds of the Irish Consonants,
for otherwise they might be acquiring a wrong pronuncia-
tion, which would be difficult to unlearn again.

Teachers should make use of the Black-board to
illustrate the sounds of vowels, &c., and should require
their students, again and again, to account for the pro-
nunciation by reference to this Key, and caution them
against using the Keys found in their texts. The Hints
on the use of the Key should also be carefully studied, as
they throw additional light on the Key used.

M. MULLIN, C.C., Killygordon.

Ld Feéite Naoim Paonaig, 1903.







urnmsze an TITeARNA.
(THE LORD’S PRAYER.)

1 n-dinm an AEan, agur an Mic, agur an Sproparo Naoir.
Amen.

An n-Atan, 4aTA an nearh, To naomtan 0 ahm, To
OTISI0 VO MFEACT ; TO NDEANTAN 00 TOIL aft an Talarh map
gmotean an neam.  Ap n-andn Laetearhall tabap vdinn
AnOIu agupr mal Ouinn Ap Bpraca map maiteammo oaf
bpracamnaid péin ; agur nd LE1S rinn 1 geatugav ; aCT raof
rinn 6 olc. <Amen.

rdilce an anzgiL.
(THE ANGELICAL SALUTATION.)
DVia 0o beata, & tMuipe, aTA Lan DVE Fndra; TA an
Cideanna leat; 1 beannmiste i eavan na mnad; agur
I beannuigte Tonad Vo Bponn, Topa.

A Naor Muipe, & Mataip Ve, surd opainne na peacars,
ANOIP, agupr A uaip An mobdip.  Amen.

CRE N4 n-€4SLAL.
(THE APOSTLES' CREED.)

Cperoim 1 nO14, an AZaip Uite-Cumactae, Crutuigteomn
netme Agup Talaimh; agur in lopa Cpiope, 4 aon-MMac-ran,
4n oCigeanna 4 5abav 6'n Spioparo Naom; & uga0 6
Muipe 013, 4 0'fulaing pdir paot Point Piolaro ; 4 ceurad,
4 TUAIL DA ATUP 4 h-a0laca®n, 4 Cuard piop 5O h-1pponn ;
4 D'é1uS an Tpear LA 6 manbaid ; a4 cuard pudp ap neam ;
TA 'na purde an oeip Vé an Atan Uite-cumadtag; 4ap rin
Tiocrar le bpeileamnar a Cabaipc an beovad agup an
manpbaid.  Cperoim inp an Spionao Naom ‘ran Naom €aglap
Catoicis; 1 EOMAOIN na haom, 1 maitedad na bpeacad ;
N eréipge na SConP, ASur 1INy an beata fatamn. AHdmen.

TLomm oo'n Atap, agur 0o'n tlac, agur 'oo’n Spiopao
Naom. Mandi 6 Thp, aZur Man TA anoip, AZur map Hérveap
Le raofal na raogal. Amen.
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Phonetic Key for Lord’s Prayer, Etc.

i nénim aN AhgR, 1GuS & vik, aGiS & SpiRsd Nav.
Amen.

“URNé& &N TeiRNa.”
. (THE LORD’S PRAYER.)

AR NAhir, & Ta 6R now, G5 N&faR Denim, Go diga
D& réaghT; G naNTaR Do hiill R aN Tila MaR néhaR
éR now. AR NiRaN Léhal Tosr yinn #néw, 4GS mih
yinn AR veighi MR WihiMid DaR véiighowNiv fén :
aGiS Na leg shinn # Gihd; #gh S8R shinn o LK.
Amen, ]

Falts 4N Angil.
(THE ANGELICAL SALUTATION.)

Déi Do vaha, & Wirs, 'Ta LaN Dé yRaSa, Ta aN
TeaRN# 14T; iss biNNeé ha 4DiR Na MuRa; aGuS iss
biNN& ToRa D5 vRoNN, ESai,

A Nea Wiirs, & Wihsr ds, Gé ORinng Nia piKé aNish'’
#GiiS R uér aR Mash. Amen.

Cré Ni niaSBilL,
(THE APOSTLE’S CREED.)

Krdim i Ne, &N Ahsr ilsghiighTigh, KRuhshor névs
4GS Taliv; 4GuS in ESa KireST, 4 eN.waK-SiN, AR
deaRNi, a Goa ON SpiRéd Néa; & RiuGi, 6 Witre 08, 4
DiLiin Pash Fwee Fint FéLid; 4 KéSa, & Fasr BaS 4GuS
# heLaKa, & Ghad shéS Go hifriNN, 4 déré aN TraS La o
wiiriv, & Ghué SadS ¢R now; Td 'Na Hs &r yssh de aN
Ahér iléghtuiaghTé iss shinn tiiKhas 18 brohowNiS a
Hoert ér vyo dGuS &R wirdv. Krédim insin SpiRéd
Néa 'SaN Neéa iiGLish Ghatoliké, i Giumén N& Né&d i
Miha N# biKi; in &shéré Na GoRp, 4GS insdn vihi
huhin. Amen,

Glor DoN Ahér 4GiS DN WiK 4GS D@'N SpiRaD
Neéa. MiR vé o6 HaS, #GiS MaR Ta #Nish, 4GiiS MaR
veaS 16 Seil. Ni Séil. Amen.

N.B.—Give the vowels and consonants on this page thé sounds they
have in their respective Phonetic Keys.
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THE FIFTEEN MYSTERIES OF THE ROSARY.

Nna Clitg RUIM-01aMRA Luatiaresco
(THE FIVE JOYFUL MYSTERIES,)

1. Teacttapeatt an Amngil. 2. Cuapc na Maigoimne
Muipe. 3. Temnearhan ap vCigeapna Topa Cpiorc 1 mbec-
tehem. 4. Toipbeipc 4p oTigeapna inp an Ceampoll.
5. Fagal an Lteind Topa 1np an Teampoll.

na ciig 11111ﬂ’b1£\111110 DOLASACA.
(THE FIVE SORROWFUL MYSTERIES.)

1. Upnwmge agupr Allup Fuilteadd dn Stanugleona inge an
Lapoaro. 2. Sgiuppail p oCigeapna. 3. Coponugad &p
oTigeapna Le oeilgmb. 4. Topra ag 1omcéap a Cpoice. 5.
Ceupad agup Dar &p oTigeapna ap an Cpoit.

na Ciy RMNOIAMRA SLORMARA.

(THE FIVE GLORIOUS MYSTERIES.)

1. epéinge ap vCigeapna. 2. Veargabail spoCigednna
ap Near. 8. Twipling an Spioparo Naomn. 4. TOZLAIL na
Mmarzoine Mupe o Nearm. 5. Coponugad na Maigoine
Muipe, 61 clonn na n-Adingeal agup na Naom o h-uile.

salbe reginad. \
(THE SALVE REGINA.—HAIL HOLY QUEEN.)

To mbeannuigtean OuiT, a banpiogan bdeanntiite, 4
Mataim na Tpocampe ; 5o mbesnnugtean T, & mbeata,
An milpeadt agup Apnootéar. 1p onT-ra glaodimio, clann
DOGT Vibeanta €aba. I CUSAT-14 4 cuieamuIo dn n-ofnaroe,
AT MAINEME ASUP A5 FUl 1 nFleann 1o na noeopa.  Afian
Adbap 1in, 4 Eaoapgmotedin ndpamail Tionntmg 00 fuile
Tpocaipedata oflaInn @ ATUP AN01A10 p noibintedtta annro,
Taipbean oGinn TONAO beannuigle 0o bponn, Tora. A
magoean ceannra, Snavman, rmtir, Muipe.
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Phonetic Key for Irish Vowels, Digraphs, Etc,

Irish vowels may be divided as follows :—(1) Broad or
thick vowels 4, o, u; (2) thin or slender vowels, &, 1:
(8) long vowels, &, ¢, 4, 6, 4 ; (4) short vowels, 4, €, 1, o, u.

Combinations of vowels may result from—(1) mere
‘]uvtapomtlon when each xowel retains its own sound, as

‘ua” in cuan, (like “ua ” in truant); (2) Digraphs, when
the two vowels have only one single sound, as “ea” in
bean (like “a” in fat); (3) Diphthongs, when the two
vowels have a compound sound, as “eo” in ceot (like
“yaw” in yawn).

Some of the Digraphs are said to be short when without
the accent, as a1, eq, e1, o1, m, and long when accented, as
&1, €4, &1, 61, 1 ; the rest are always long, whether accented
OF Not, &8 40, 14, ey, u4, eo (1u nearly always being long).

Sounds of Irish Vowels, Digraphs, Etc.

Irish Vowels, Key Key dah W
Digraphs, ete. Vowels. Words. Lrish ¥ords,

Mies  Aesapo § in fat, cat, aill, bean.

4 A&, ea R bdo, pdilte, vedn

e, el : & ,, fret, le, Leipr.

é, é1, ae ,, freight, 36, rpéip, Lae.

1,310, 101, 1, S P, 1k min, cmor, oilean,
opuIo.

i, o, 4, a0 fear, min, 1004, ppéacai,
VA0

0 : P o) 1 cop.

6, 61, eo (eo) ., ) ,, form, , b0, clirce, eopna.

u, (11 when short) | s fan. o, pliue, tug.

G, i Sl onn, cpdmpein,




TO MODERN ULSTER I1RISH. 11

é4 (eu) has a sound longer than that of & in fret; more
like the sound of e in where, as peup.

14 has the sounds of i and 4, as mao.
ua % ) a and a, as cuan.

11 (when long) has the sound of “ ew ?* in few, as piu.
g s ¥

a01, €01, 141, 111, uat, have each a sound like their digraphs,
40, eo; ete,, but longer, and of course they cause the next
consonant to have its slender sound.

Hints on the Use of this Key.

N.B.—(1) The student should carefully note the dif-
ferent marks on the Key vowels, , =, 5, as vowels
similarly marked in subsequent Key words must get the
same sound as they have in this Key. (2) eu has some-
times also the sound of e in freight, as reun, Seumar, etc.,
but this sound is not often met with. (3) eo (e6) at the
beginning of words generally gets the sound indicated
above, viz., that of 6, but elsewhere it sounds like “ yaw,”
as ceol. (4) 1 is pronounced like @ when short, as it is
in pling, cug.  (5) o1, w, also sound like i, as ot (Tiil),
coitt (Kiil), cuipte (Kiishlg; but a very common sound of
o1 is that of &, as in coic (Tot) [but this sound of o1 is
rarely, if at all, found in Father O’Growney’s or the Irish
Society’s Books]. (6) uat in some places (Ardara) is pro-
nounced like wei, as puaip (Fwéir), but more generally
like i, as puap (Fair; vwaim = waim).

N.B.—(7) Final Irish vowels (except in a few words as
the result of contraction, as puroe Luige, cporoe, buroe)
are sounded, as Faova = FiDi ; but some of them obscurely,
especially in words of more than one syllable as Saile = Silé
or Sili. Sé often =shd as well as shé, It is always shé
with the Passive Voice of Verbs, but in composition
as mipe and even by itself as sé, it is often pronounced like
shid. Irish short vowels in final syllables, and short
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digraphs in final syllables are also sounded obscurely, as
tobap = ToBaR, ToBeR, ToBuR, ete. ; obaip = 0Bdr, dBér,
$Bir, ete. In compound words ending in an, 65, in, as
Aproan, Lucos, ciltin, these terminations are pronounced
as if short, as ARDAN, ete.

N.B.—(8) In a number of Trish words 6 has the sound of
o in more as Tog, mMop, bpon, rpon, rTon, Lén, Ton, non,
mdin, ména, cpainond, PoMaAc, pomam, £osman, comnuroe,
Domnad, ‘Domnall, vomain.

N.B.—How to acquire the pronounciation of the Irish
Vowels and Digraphs from the Key given on Page 10:—

«@et the exact sound of the key vowels in the key
words (Page 10), fiit, far, ete, contrasting the sounds of the
short vowels with those of the long, taking them in pairs,
da;86;16;80;1a; dwell very briefly on the sounds of
the short vowels, but prolong them in the case of the long
vowels. As a help to get the exact sounds of the key
vowels in the key words, pronounce first the whole word,
then the part containing the vowel, then the vowel itself,
as fit, fa, 4 ; far fa, a; fret, frg, &; freight, fré, 6, ete. This
gives you the sounds of the key vowels, &, a; &, &, ete., and
when you have repeated over a number of times these
sounds in pairs, as i a; §8;18;00; U @; your ear will
detect the clear distinction between their sounds as readily
as it would the difference in the sounds of the Notes of
the Secale. This is all important; for when you have
acquired in this way the exact sounds of the key vowels
you shall also have acquired the sounds of the Irish Vowels
and Digraphs opposite each key vowel, viz:—a, &, e, are
each sounded like & in fat; &, &, ed, are each sounded like
4 in far, etc. ; hence the same sound is given to 4 in cac,
a1in aill, ea in bean, each being pronounced as if spelled
cilt, #iLL, biin ; so also the same sound is given to 4 in bao,
& in parlce, ed in oean, each being pronounced as if
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spelled vao, patce, oan, and so on with regard to all the
other vowels and digraphs in any Irish word.

N.B.—As a rule, “Irish words similarly spelled are simi-
larly pronounced,” and as pronunciation of a word means
“giving its vowels or digraphs their proper sounds, and
adding also to these the proper sounds of its consonants,”
hence when you can pronounce correctly the Irish vowels
and digraphs in any word you are correct, as a rule, in
giving them the same sounds in all other words; and, to
have the pronunciation of the whole word, add the pronun-
ciation of the Irish Consonants, whether aspirated or not,
as found on pages 14 and 19.

N.B.—The blackboard would be of great service to the
teacher in illustrating the above remarks, and a week or
fortnight spent this way in getting the proper sounds of
the Irish vowels and digraphs would facilitate immensely
the acquisition of Irish pronunciation, and the pupils
should often afterwards be asked to account for the pro-
nunciation by reference to thiskey.

&7 In the key words (that is, the words representing the
pronunciation of the Irish words) used in this key, be
careful to give the vowels and consonants the sounds they
have on Pages 10, 14 and 19. K represents sound of C
broad, and gets sound of C in ““ call.”

Phonetic Key for Irish Consonants.

Irish Consonants are either broad or slender, accordings
as they are beside a broad or slender vowel; and it is a
general rule in Irish Orthography that Consonants in
the body of a word must have a slender vowel after them
if they have one before them, and a broad after them if
they have a broad before them, as mipe, hata.

N.B.—The Broad Irish Consonants will be represented
in the Key Consonants and Key Words by capitals, and
the Slender Consonants by small letters.
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Sounds of Irish Consonants.

Irish Consonants.

Key

Consonants.

© broad is pronounced like
b slender
C broad
¢ slender

[ O broad, thicker and

more explosive than...
S broad, thicker and more
explosive than

C broad, thicker and
more explosive than ...

o slender is pronounced

like

| * slender

T slender
F broad

¢ slender
g broad
g slender
1 broad

t slender
i broad
m slender
1N broad
n slender
P broad
p slender
R broad
1 slender
t broad and slender

B in
b
C

1=
-9

D

Key
words.

Ball example
bat i
Call

king
Done

Son

Toss

dew
she
tune
Fall
fat
Goose
give

>

Law
valiant
Man
me
Nun
new
Paul
pet
Run
Ca rry
has

Irish
words.

Dao.
bean
Corp.
ceafnc.

Oan.
Sail.
Cobap.

oA,
riooa.
TeAr.
FAL.
Fe;\]\.
Sual.
Ké.
Lan.
Leac.
Mac.
min.
na.

ni.
PoL.
piopa.
Rowo.
],‘Allllls{'.
hata.

*§ in 1p=(SS, a8 in hiss) ..
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Hints on the use of the Phonetic Key for
Consonants.

(1) The sounds of the Irish consonants cannot be so
adequately represented by the sounds of the corresponding
English “ Key Consonants” as those of the Irish vowels
by the sounds of the corresponding “key vowels.” How-.
ever, a native Irish speaker will easily understand their
pronunciation solely derived from this key. I trust the
following hints will enable the student to acquire a more
complete knowledge of the true sounds of Irish Con-
sonants.

SLENDER AND BROAD CONSONANTS.

(2) It may be observed, upon examining the sounds of
the “ Key Consonants ” for the slender Irish Consonants,
that in most of these “ Key Consonants” there is a ‘p!
sound following and attached to them, viz:—k in king =
kying ; d in dew =dyew; t in tune = tyune, ete. Therefore,
in pronouncing the slender Irish Consonants, especially
¢, 0,1, nnT a‘y’ sound must be added. Examples :—
ceanc =kyaRK ; ‘014 = Dyii ; cear = tyiS,ete. Endeavour,
therefore, first to get the distinctionin sound between the
broad and the slender ““ key ” consonants, then look to the
Irish words, and carry into these, or rather take out of them,
the same sounds for the Irish Consonants. For example,
contrast the sound of ¢ in call with the sound of k in
king, and then give ¢ in cop the sound of ¢ in call, and give
¢ in ceanc the sound of k in king, and so on, cop = K58, and
cesnc =kyiRK : and in the same way the proper sound of =
the other broad and slender consonants can be got. It
would be useful also to observe the different formations of
the organs of speech when pronouncing the slender and
broad key consonants, and imitate these when pronouncing
the corresponding Irish consonants. Before pronouncing
a consonant, glance at the vowel next to it to see whether
it is broad or slender.

N.B.—The characteristic difference between the manner
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of pronouncing broad Irish consonants and the correspond-
ing English ones is that the Trish are attended with a more
emphatic explosion of the vowel sound next them.

n, Nn; 1, LL; R, RR, (broad)

(8) 1 broad initial, and 1N broad elsewhere are pronounced
somewhat alike, that is, thick, but thicker than N in Nun,
as Na, Sleann; but NN is much more emph:xt.ic‘than n.
The same may be said also of the relation of LL to L broad,
and of pp to p broad, that is, the sound of L1 is more emphatic
than that of 1, and the sound of pp more so than that of n,

N.B.—When about to pronounce n or t. broad initial press
the tongue firmly against the back of the upper teeth and
then explode the voice forcibly with the attendant vowel

sound as ng, Lan: When pronouncing nn'or i elsewhere
explode the voice forcibly in pronouncing the vowel and
then press the tongue firmly against the teeth simalarly

for some time, as cleann, batla. Rp lengthens somewhat
the sound of a short vowel or digraph preceding, as reaqn
=fiR, but reanp (better) = faR.
0, C, S (broad).

(4) These three Irish Consonants are considered to be the
most difficult to pronounce by a non-Gaelic speaker, but
the difficulty seems exaggerated. Some writers have gone
so far as to say their sounds cannot be represented in
English, and so leave the student to imagine they may
have the sound of any note of the scale. All this is un-
necessary. Any native Irish speaker will understand you
very well if you give these Irish consonants the sounds
the (:orresponding English consonants d, t and s have in
the English words done, toss, son. But to get a more
accurate pronuncigtion of these Irish consonants it will be
necessary to explode the voice more forcibly than is done
when pronouncing these English consonants in these
words. Adopt the same expedient as was suggested above
for pronouncing N broad initial, viz: press the tongue
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firmly against the back of the upper teeth and explode
the voice emphatically when pronouncing the attendant
vowels as "0Gn, TOban, Snil.

N.B.—Avoid entirely adding an ‘h ’ sound after these
consonants as some writers represent them as; dh, th'
There is no * h’ sound accompanying the sounds of these
broad consonants, but simply a d, ¢ and s sound emphati-
cally exploded.

n, nn; 1, W; n, np (slender).

(5) 1 slender initial and nn slender elsewhere have nearly
the same sound, viz., that of “n” in new, but nn has a
more liquid sound. The same remarks apply also to the
relations of L to i, and of p to pp—that is, 11 is more
liquid than t initial, and i more so than p.

nn (slender).

To get the sound of nn slender, as in the words zinn,
binn, pinn, first pronounce the words with the addition of
the last two letters of “new,” as if spelled tinnew, ete.,
giving the termination “ nnew ” the sound of “ new.” Then
pronounce cinn immediately without the “ew,” and the
proper sound of zinn should remain. Try the same
experiment with any other word, and a little practice
should make it easy to acquire this rather difficult sound.

N slender final, preceded by a1, o1, w, has the sound of
“n” in new; but in all other cases than this, and thosc
mentioned above, n slender may get the sound of the
English n.

L slender, except when initial, may get the sound of the
English 1.

LL (slender).
LL slender is more liquid than t slender initial, and
much more so than t slender elsewhere, as in aiLL, where

W has a more liquid sound than  in teac, and still more
than L in ail,
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Sounds of R (broad) and R (slender) contrasted.

The difference in the sounds of n broad -and n slender
may be nearly acquired by contrasting the sounds of
rin war and 77 in carry: as puap=FaiR; puap=Fair,
Figr or Fooir or Foodr. R slender itself sounds nearly
like “ &r.”

S (slender).

S slender usually sounds like the English sh in she, as
ri=shé; but in 1p, p=ss, as in hiss; soip=1iss. It is also
pronounced as the English s when followed by t, m, p, or ,
or even when preceded by n, as cuipre =Tirs§; ppeat =
spall, ete.; ro (peo)=shi; annpo=ANShii; ruo (piuo) =
shiiD.

0, e P,

(6) When these ar: followed by the digraphs, a, ae, 4o,
o1, ut, they have a “ w” sound after them, as puit = Fwil;
maol=Mwe&l. These have a “y” sound after them when
followed by eo, eo1, 1, 1n, as veo=hbyd; peoit={yol;

s = fyew, ete.

Combinations of Irish Consonants.

(7) N.B.—The only Irish consonants which are doubled
are L (L), n (nn), n(pp), whose sounds are given before.
The following, viz. :—

cn, 50, €L, 5L, en, §n,
iy, L5, Lm,
fn, fm, pb, ps, and mn,
are pronounced as if an obscure sound like i or i inter-
vened between them, as :(—
Cyior = kiris.
Sian = girdiN.
Sleann = gilaNN.
Ainm #nim or enim.
Colm = KosLiM,
Teans fiRiG or fARAG.
Mna = MuR4 (Note: mn=mp).
Scolb - SKoLiiB.




TO MODERN ULSTER IRISH. 19

Cn and zn initial are pronounced as if cp, zp, as:—
Cnoc = KiRoK; gno =GiRo; cneap = kirdS.

on is pron. like nn, a8 marone = mainne = Miine.

no o hn, as 1hoé  =1nné =Iing.

oL 3 1, as coolad =collad = KoLLu.

n e L, as ailhe =uaille =4il&

ng slender ,, ng in sing, as ting (start) =ling.

ng broad ,, ng in song, as teanga (tongue) = tiNGe.

ngn in a few words =N, as congnad = KoNi (help).

Phonetic Key for Irish Consonants when
Aspirated.
The Irish Consonants capable of aspiration are b, ¢, o,

£, 5, M, p, 1, T, and when aspirated are dotted as below, or
followed by ‘h,” as bh, cn, ete.

Sounds of Aspirated Irish Consonants.

'0 and § broad initial are pronounced like (but more
guttural) y in yawn, as Oun=YuN; ZSual=Yuil.

0 and g slender initial are pronounced like y in yes, as
Via=y84: ge =yé.

S broad or slender initial, followed by a vowel, or t, n, p,
are pronounced like h, as Sait=Hul; Stéince = HLante.

*0 and § broad or slender in the middle or end of
words are silent, but lengthen preceding short vowel or

*0 and § broad in the middle or end of words are silent, but lengthen
the preceding short vowel or digraph, as—booap=BdiR ; Seafan==ShiN,
or ShailN ; mag=Ma; cpuo=KRa.

© and % slender in the middle or end of words are silent, but lengthen
the preceding short vowel or digraph.

N.B.—The effect of this lengthening is to give an & sound to the preceding
short vowel or digraph, as— :

S15le =shélé or shéld, criuard = KRaé. 0615 =D0o8.
eroean =G&iN. nary=1é. péro=Fae.
oroce =¢hyé. ruroe =S8, Lérg=1es.
buroe =Bwé. bpiaiz=BRie,

N.B.—Be careful to give the vowels in the key-words as &, &, &, a, 1, 1,

the sounds these vowels have on page 10 of this Key.
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U and th broad, initial, in the middle, or end are
pronounced like w, as Oao = Wad; thac = Wik
t and m slender, initial, in the middle, or end are
pronounced v, as bean =viN; rn=vin; it =shiv.
¢ broad, initial, in the middle, or end is prouounced
like gh (in lough), but more guttural, as Cop = GHGS.
¢ slender, initial, in the middle, or end is pronounced
like h or hy, as ¢eapc =hyiRK.
C broad or slender, initial, in the middle, or end is
pronounced like h, as Tovap=HIBAR ; teap=hisS.
*t broad or slender initial is silent, as fdv=al;
feap=iR.
$ broad or slender initial is pronounced like f, as
foL=FoLi; piopa =fépi.
N.B.—From the foregoing it will be observed that—
© and m broad =W.
t and ri slender =
T and S broad and ¢ slender = h.
‘0 and § broad =y (in yawn).
0 and % slender =y (in yes).

Phonetic Key for some special “Endings”
when ‘ Aspirated.”

N.B.—-In giving the Sounds of these terminations, I
mean the Combined Sounds of the Vowel and Consonant,
and not merely the sounds of the Consonants by them-
selves. The same remark applies to initial and middle
combinations of Vowels and aspirated Coxsonants.

Terminations.

-am, a8 in pollam, is pronounced like 4, as FoLLu,
but near (heaven) is pronounced as now ; Larm = Lia.

-ab, as in clab, is pronounced like 1, as klén.

ob  ,,’ rspniot AR TURE O

-om ,, ‘00Om , a ., Dua, but naorm

= Néu.

-um ,, clum Ui, KR,

(A)b ,, bald : o Baln

(a)pd ,.  mapd oo R VAR,

(a)nb,, teand Na,, laNua.

i 8 In femn, }"Whus the sound of h ;;1}11, } has this *h’ sound also in the
future and conditional tenses, active and passive, of verbs. (See Craig's
Grammar—The Verbs.) e also=hen, .

bh] »
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N.B.— -at (in words of more than one syllable) is pro-
nounced like @, as in maoav, pronounced MaDu ; buatad

-Ammt as in peaparhail, is pronounced like l, as fARal.

-athain -, candamain y 0.y, KaN=
in, but aman (meaning only) is pmnounced awin.

-uga0, a8 in catuga, is pronounced like 0, as Kahi.

“matd  ,,  haomad » il

50, beannuid N ,, 8 , baNNs.

lnitial and Middle Combinations of some Vowels
and “ Aspirated” Consonants.
ab, eab, as in abainn, Leabap, is pronounced like & (as
in more), oinn, 16aR.
om, ob, as in ‘Domnall, teobard, is pronounced like o
(as in more), DoN&L, yoe.
* arh, eam, as in gaan, fearhap, is pronounced like ow

(as ow in now), GowaN, rowaR.
urh, ub, as in curia, uball, is pronounced like 1@, as K,

il L. ¢
N.B.—a0 and % initial, as in avapc, aga0, is pro-
nounced like & (as the e in freight), eiRK, é¢; but 4o
initial =&, as dobap=aWir,
Endings of Verbs.

The termination, 4o, in verbs, is pronounced like 1, ex-
cept in the 3rd Singular Imperative, 3rd Singular Imper-
feet, and the 3rd Singular Conditional, Active Voice, when
followed by ré, pi, pinn, pb, mao; in these cases it often
gets a sound like it, or iit, as in porpad pé, pronounced
Foshitsh& (note also that p gets here the sound of “h,” as
mentioned before, page 20).

Endings of Dative Plural of Nouns.

In the written language the termination 16 or aib is
found in the Dative Plural, but as a rule this case is pro-
nounced in the spoken language like the Nominative
Plural, as “ bpogaiv,” Dative Plural, in written language,
is pronounced in spoken language like the Nominative
Plural “onéga.”

*In these examples the ath or eath hehm" to the same H)UAI)]? ; but if the
1h was in a different syllable from the prev ious vowel, then;of course, it must
get its proper sound—namely, that of “ w,” as An’u\m::lw(m (=oaly).
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Phonetic Key for Eclipses.

In certain circumstances a consonant is prefixed to the
initial consonant of a word, and the effect on pronunciation
is the silencing of the initial consonant and the pronuncia-
tion of the prefixed one, as—m-vdo, pr. MaD. (Grammars
give the Rules for Eclipsis.) It may here be stated that
all the consonants which can be aspirated, with the
exception of m, can also be eclipsed.

N.B—Eclipsis takes place only at the beginning of
words. Each consonant has a special eclipsing consonant
as follows:—

L 1is eclipsed by m, as m-bio, pronounced MaD.

Cc 5 5-cor, i GoS.

(8] oy n-"0fin, i NuN.

5 e ‘ b-paL, i3 WalL.

«* 5 broad n-sualL, 3 NGuaiL.t+

g slender n-geé, i ngé.;

1P b-Paot, - BoL..

S e T-raiL, {3 Tal.

C i 0 ‘0-tobap, 2 D&B4R.

I append a Phonetic Key for some irregularly pro-
nounced words which occur in O’Growney’s and the Irish
Society’s Books (I. and I1.) Be careful to give the vowels
and consonants in the Key Words the sounds they have
in their respective Phonetic Keys.

* To acquire the sound of ng broad initial, as in n-gual, first pronounce
the whole word, with the addition of *lo” (the first two letters of long), as if
“Longual,” giving “Long " the sound of long; then pronounce the word
immediately without the ‘‘lo,” and the proper sound of ‘‘nz” should
remain. To acquire the sound of ““ng” slender, add ““si” (of sing), as
““ringé’’; then pronounce this word, giving * ping " the sound of ““sing” ;
next pronounce without the ““si,”” and the proper sound of ““nz’’ slender
should remain.

t NG should get sound of ng in long,

+ ng should get sound of ng in sing.

N.B.—The previous Rules embrace all the points which it seems necessary
to refer to in regard to Irish pronunciation. When the student has care-
fully studied these Rules and practised them, he will find little difficulty
in pronouncing with tolerable correctness any Modern Ulster Irish. Where
possible he should perfect his pronunciation by conversation with intelligent
Native Gaelic Speakers.
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Phonetic Key for some Irregularly Pro-
nounced Words.

ist Book O’Growney.

Irish Words. N Eey Words.
A% Pron. &G.
A £ sR.
alge » ¢gé.
a1c &ké.
aca (act) G oKu,
Az 41NN 0Génn.
beds ; beG.
cataon Kihér.
&eann : kuNN.
eile ; ila.
goile Gela,
Lag ; LuG.
ran : SréaN.
rsian skiN.
te (teit) 2 téh.
uite (milig) ilig.

2nd Book O’Growney.

buacall Pron.  Boehél (6 =in more) or
bwéaghil.

breas 5 bra, or brégh.
cuige Hé&ge, or Hige.
ceana ; héNi.
i iss (as in hiss).
veapbbpatan daRhir.
oedfIup '3 derefeR.
TArObre : Tiavshé,
caimig o+ Hénik (came).
tanatc H&Nik (saw).
rarobin 3 Sevir.
ro (reo) : shii,
ruo (riuo) 5 shiid.

(rerote 7 shata,

leagta | ; lnKi,

vomta 15,

tomcéup | UMPiR.

| timhyaLL.

|

3
Ltnn ceall

Luttop , LuhaR.
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1st Book Irish Society.
annyo Pron.  aNNshi.
ar (i) (out) i iss.
- aeq 3 &r.
vaINgean i DiiN.
oe (of) fi Deé.
0é (of God) dé.
rein 2 hén.
Larca LoSTa,
muineatl Mwinal,
Roimnnce Rannte,
Seun shéN,
Tpeun treN.,
Tog i3 ToG (6 in more).
2nd Book Irish Society.
Abpan Pron. awRaN (not 6RiN).
Augte #reté,
athail dwil.
ardin (only) _ dwin.
anpog - aNhoG (6 in more).
baipeuo BaraD.
bet vih, or véh.
cart Kih.
caom Kén.
ceuona kéNa,
ceipro kérd.
ceitne 4 Kéhre.
cewo (first) & chiD.
clarveam KLév.
neACMan deGHqa, or déHa.
veayg dé,
5act (ad) aGH.
EZnio neé.
ngean ; néiN. !
m4ol Mwéll, or Mal.
OIS Oe.
rpon SRoN (6 of more).
ub, wbd iv.
ui o e,
Accent or Emphasis on Irish Words.
N.B.—This is, as a rule, on first syllable, even in derived words, like
OftDOF, capan ; but in derived words the terminations, as 63 and 4n, are pro-
nounced obscurely—as, ORD'0G, KiSiN. There are some exceptions to this
rule about the stress of voice being on first syllable—as, 4mac, AMiK’, inoé
=mné’, moiu=1nnl’, anoct’, apir’, arT1z’, am nmE’, apcdatizaman’, wlig’.
N.B.—The Accent or Emphasis here referred’to’is the syllabic emphasis
not the accent on long vowels or digraphs.
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